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Shaw, L: Just Desserts (Frippery Style)

JUST DESSERTS - FRIPPERY STYLE
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10" Course in L are some rhytheic sdeas put will be of
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Mmmmmtobcehlm However, as the player the sbility 10 mentally set up vanous
rhythmic backgrounds., they may be uspaedsﬁun “down and 10 "hang o-.“'uwyeomol!'
Thits facs accounts for the wide in some of the metronome markings. Whnlelhemdaqwm be
10 play them fast, it is | 10 occasionally pall back and be cool' In cither case, the appeoach be on
the light side, as this will allow for stylstic nuances and increased flexibility. Although & is peobably not
necessary, mmummwswudmmorudmm And please feel froe to transpose
any of them, even though it is only suggested for #3, My feedings will not be hurt!
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of a beat messt be felt a5 an asticipasion of the next beat. The first eigha nmuhm;lvemvnldmutowt |
on this conoept. Once this has become comfortable, the rest of these should make sense.

#2 also uses uneven Sths and should “strat® a bit more than the first one,

#3 employs eves Sths and should have abitof 2 S feching. The suggested transpositions make the less
taxing in regand %0 range, but present another s

#4 is a bit more low down, in mood, tempo, and note range. Despite the slurs, there should be a slight breath
push ca each note. The mood should be rather impudent.

#5.In 10 explain the unticipated beats, | have segpested the openang theme of the Mozan 40eh ahoad
by an note, A vestipe of this idea shows up in measures 56 to 59, Getling past bar 54 will be casier if you
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#6 & also in the eneven Sth note mode. It will belp to think a few bars of sebdivided 3/2 time before beganning,

#7 Jeans toward a “shuffic” rhythm, the Sths maore neasly even, Use "big band™ accents and good spacing. |

#38. Time for a slow tune. Play it in a manner, molto rubato, with an cocasional touch of vibrato. Agitalo
al C, then slow back down into D. The stopped hom spots may be played open, but that is only for sissies,
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dynamics throughout.
#10 should be played as a scherzo, and le.mmnbolsurm lunddmven
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#11 i based ca 12 bar blues changes and heads into several moods along the way. The last note should be
stopped just encegh 10 slowly gliss down the half step, Swing the Sths.

#12 is another bloes, this time with even 8ths and Jots of drive. Waich the dynamics at A,

#Trip 4. Keeping ali the one-line tumes together, we include the piece that occupies the inside back cover of the
Tripperies, and which became #4 in that set of trios. It is fast emcagh that the Sths are peactically even,

It is my hope that these tunes will promote some engoyable hom playing and a few chuckles.
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